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A s exc i t ement bu i lds 
around the re-release of 
writer-director Saran’s 
1999 romantic drama 
Amarkalam on April 24, 

fans have been treated to a 
heartwarming reminder of the 
film’s real-life legacy. Actor 
Ajith Kumar and his wife 
Shalini recently shared glimpses 
from their 25th wedding 
anniversary celebration, sending 
social media into a frenzy.
In a simple yet touching 

video posted by Shalini on 
Instagram, the couple is seen 
cutting a cake and feeding each 
other, radiating warmth and 
togetherness. Ajith appeared 
in a c lean - shaven look 
wearing a blue shirt and black 
trousers, while Shalini chose a 
graceful blue A-line kurta. The 
understated celebration struck 
a chord with fans, many of 
whom flooded the comments 
with messages like “You both 
are the reason I still believe in 
true love” and “25 years and 
still giving us butterflies.”
The timing couldn’t be more 

special. Amarkalam, which 
marks the 25th film in Ajith’s 
career, remains the only movie 
where he starred alongside 
Shalini. It was during the 
making of this film that their 
on-screen chemistry blossomed 
into a real-life romance, 
eventually leading to their 
marriage in April 2000 in 
Chennai.
Post marriage, Shalini stepped 

away from films, choosing a 
private life while occasionally 
being spotted at badminton 
courts, reflecting her passion 
for the sport. Ajith, on the other 

‘Amarkalam’ re-release buzz
Ajith-Shalini’s 25-year love story 

continues to inspire fans

hand, went on to become one of 
Tamil cinema’s most celebrated 
stars, known not just for his 
films but also for maintaining a 
low-profile, dignified personal life.
Over the years, the couple 

has come to symbolize enduring 
love and mutual respect—rare 
in the film industry and deeply 

This is something 
I have taken up. 

Nothing comes easy. 
My daughter has 

just started her 
undergraduate studies, 
and my son is ten-and-

a-half years old, settling 
into a new school. 

Shalini is managing so 
many responsibilities. 

Without her support, I 
wouldn’t be able to do 

all this.
- Ajith

" admired by fans and peers alike. 
As Amarkalam returns to theatres, 
it not only revives a cult classic 
but also rekindles the timeless love 
story of Ajith and Shalini—one that 
continues to inspire both the film 
fraternity and the common man.
Adding to the emotional connect, 

Ajith, who recently participated in 
the prestigious 24-hour Creventic 
Series in Barcelona, opened up 
about the silent strength behind 
his journey—his wife Shalini. In a 
candid interaction, he acknowledged 
the immense role she plays in 
holding the family together while 
he balances his dual passions for 
cinema and racing.
“This is something I have 

taken up. Nothing comes easy. 
My daughter has just started her 
undergraduate studies, and my son 
is ten-and-a-half years old, settling 
into a new school. Shalini is 
managing so many responsibilities. 
Without her support, I wouldn’t 
be able to do all this,” he shared, 
highlighting the sacrifices that often 
go unnoticed.

  All that glitters at the 
altar is not faith

In India, faith does not 
merely exist—it circulates 
like blood- constant and 
unquestioned. That is why 
corruption of faith feels less 
like a crime and more like 
a quiet act of desecration. 
Not the dramatic, headline-
grabbing kind, but the slow, 
profitable erosion carried out 
behind glass counters and 
polite smiles.
Step into a typical jewellery 
shop before a festival or 
pilgrimage season. The air 
is thick with reverence and 
retail strategy. Coins stamped with gods, silver-plated anklets, miniature umbrellas meant for deities; 
all accessories of devotion, conveniently pre-packaged. The customer arrives with faith; the seller 
responds with alloy.
What is being sold is not just metal. It is assurance. A promise that what reaches the deity is worthy 
of being offered. And yet, in too many cases, that promise is as hollow as the ornaments themselves. 
Five percent silver, ninety-five percent deception—an almost poetic ratio for an industry that has 
perfected the art of diluting both metal and morality.
The scandal at the Vaishno Devi Temple would be farcical if it were not so revealing. Twenty tonnes 
of supposedly silver offerings, expected to yield upwards of Rs.500 crores, collapsed into a meagre 
Rs.30 crore upon scrutiny. In one sample, 70 kilograms of devotion produced just 3 kilograms of 
genuine silver. The rest was a toxic masquerade—cadmium and iron dressed up as piety. Even melting 
it posed a health risk, as though the fraud wished to announce itself with fumes.
This is not mere adulteration; it is theological counterfeiting. The devotee believes whole heartedly 
that he is offering purity; what arrives at the sanctum is a chemical compromise. The act of giving—
arguably the most sacred human gesture—is intercepted, tampered with, and resold as something it 
never was.
One might argue that gods, being gods, are unlikely to run purity tests. That intention, not composition, 
is what truly matters. A comforting defence—and a convenient one for those who profit from the 
gap between belief and verification. For the jeweller who knowingly sells counterfeit offerings, this is 
not ignorance; it is enterprise stripped of conscience. To cheat a man is routine. To cheat him at the 
precise moment he seeks to be virtuous—that requires a more calculated indifference.
This is not an isolated lapse. The ecosystem of counterfeit devotion is surprisingly well-developed. 
At Tirumala Venkateswara Temple, the sanctity of the famed laddu periodically requires vigilant 
inspection to prevent adulteration and imitation. Around Jagannath Temple, authorities have had to 
curb unauthorized vendors selling “prasadam” that is neither official nor sacred—mass-produced faith, 
distributed with entrepreneurial zeal. Even holiness, it appears, is not immune to duplication.
What unites these episodes is not merely greed, but a certain confidence—that devotion is blind enough 
to be exploited, and forgiving enough to forget. It is a wager placed repeatedly, and, disturbingly, one 
that often pays off.
Regulation, of course, will be prescribed. Hallmarking, inspections, penalties—the familiar grammar of 
reform. Necessary, certainly. Sufficient, unlikely. Because this is not just a failure of oversight; it is a 
failure of restraint. Laws can enforce standards; they cannot manufacture integrity.
The deeper discomfort lies elsewhere. In a civilisation that speaks endlessly of dharma, of righteousness 
as a way of life, the marketplace of faith tells a different story—one where the sacred is just another 
category, and devotion just another demand curve. The jeweller adulterates because he can. The system 
notices late. The devotee continues to believe.
And perhaps that is the most enduring irony. Faith remains pure, even when the offerings are not. The 
gods, one suspects, are untroubled. It is the society around them that should be less at ease.
For when even an offering to the divine is quietly compromised for profit, it is no longer just silver 
that has been debased. It is trust itself—melted down, reshaped, and sold back at a premium.
And so, the next time a devotee walks into a jewellery shop to buy something “pure” for the divine, 
it might be worth asking—not about the price, not even the weight, but about that one commodity 
that seems to be in shortest supply: honesty.

1 ___ the cud : mas-
ticated or pondered 
over (6)
5 Tax deducted at 
source, in short (3)
8 ____ Turner : fa-
mous singer ? (4)
9 Terrible Russian (4)
10 Mr. Chakraborty of 
Bollywood (6)
11 Conclusion, deduc-
tion or conjecture (9)
13 Expression of re-
gret (4)
15 Electronic Instru-
ment Sys. (3)
16 Map of use in nav-
igation (5)
17 It is easy to be wise 
after the ____? (5)
20 Rd. Transp. Off. (3)
22 Climbing ever-
green shrub (3)
23 Black and yellow 
stingers (5)
24 Cut piece or portion 
of (5)
26 Tech. knock out (3)
27 Angered or angry 
(4)
28 Uncovered or un-
folded (9)
31 A male goose (6)
32 Sensed or touched 
(4)
33 Prepare for print-
ing (4)
34 Tata Admin. Servs. 
(3)
35 Mother India in 
Mother India (6)
DOWN 
1 Military action (6)
2 Takes out by an op-
eration (8)
3 Needle-case used 
by a woman (4)
4 Main meals (7)
5 ___ to heart : is too 
much affected by (5)

SOLUTION TO MAIL
CROSS WORD - 24

Across:

1 Cues, 4 Havens, 
8 Pap, 10 Eves, 13 
Deadlier, 14 Fielder, 15 
Scarce, 17 Scapegoat, 
21 IRS, 22 Ask, 23 Cap, 
26 Inter alia, 27 Acting, 
28 Abetted, 32 Amica-
ble, 34 Aura, 35 A to, 36 
Shames, 37 Date.
DOWN:
1 Chef, 2 Epee, 3 Jade, 
5 Abduct, 6 Eli, 7 Ser-
gei, 9 Per, 11 Vinci, 
12 Slops, 15 Sake, 16 
Real, 18 A rut, 19 Gang, 
20 OST, 23 Carta, 24 
Piper, 25 Cabals, 26 
Innate, 28 A la, 29 Beta, 
30 Tuba, 31 Dane, 33 
IMA.

MAIL CROSSWORD - 25 (Grid 1)
ACROSS:

6 ___ with : ally oneself 
with (4)
7 Gallery or porch (7)
12 As ___ as a fiddle (3)
14 You might find a bar-
gain here (4)
18 Veni, Vidi, ____ : I 
came, I saw, I conquered 
(4)
19 ___ ___ has his day 
(5,3)
20 Deep narrow gorges 
(7)
21 Drink from blackthorn 
fruit (4-3)
24 Pie in the ___  : the il-
lusory prospect of future 
benefits (3)
25 Loves or reveres 
greatly (6)
26 Uses to the limit (5)
29 Hollywood’s Brad 
___ (4)
30 Given facts (4)
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SPECIAL WINDOW FOR TRANSFER AND 
DEMATERIALISATION (DEMAT) OF PHYSICAL SECURITIES

Pursuant to SEBI circular No. HO/38/13/11(2)2026-MIRSD-
POD/I/3750/2026 dated January 30, 2026, shareholders are informed 
that, to facilitate shareholders in obtaining rightful access to their 
securities, SEBI has decided to open another special window for 
transfer and dematerialisation (‘demat’) of physical securities which 
were sold/purchased prior to April 01, 2019.
This special window shall be available for a period of one year from 
February 05, 2026 to February 04, 2027 for such transfer requests 
which were submitted earlier and were rejected/returned/not 
processed due to deficiency in the documents process/or otherwise. 
Shareholders are requested to submit their requests for the transfer 
and dematerialisation of physical securities with the RTA, latest by 
February 04, 2027 to the following address:
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Limited) 
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Sd/-
Place: Chennai 	 Priyanka Mudaliyar
Date: April 22, 2026 	 Company Secretary

T he global stage 
is set for the 
return of the 
King of Pop as 

the highly anticipated 
biopic Michael prepares 
f o r  i t s  wo r l dw id e 
theatrical and IMAX 
debut on April 24, 2026. 
Directed by Antoine 
Fuqua, the film arrives 
after a complex journey 
through produc t ion 
delays and significant 
script revisions that have 
only served to heighten 
its status as one of the 
most ambitious musical 
dramas in cinematic 
history.
At the heart of the 

film is a performance 
that has already sent 
shockwaves through 
early screenings. Jaafar 
Jackson, Michael’s own 
nephew, makes his screen 
debut in the title role. 
Critics and fans who 
caught early premieres 
in Berlin this month 
have hailed his portrayal 
a s  t r a n s f o rma t i v e , 
capturing not just the 
electric choreography 
of the "Thriller" and 
"Bad" eras, but also 
the de l i ca t e , so f t -
spoken humanity of 
the man behind the 
myth. The casting of 
Jaafar, supported by 
an ensemble including 
Colman Domingo (Joe 
Jackson), Nia Long 
(Katherine Jackson), 
and Miles Teller (John 
Branca), ensures that 
the Jackson family’s 
unparalleled musical 
DNA is woven into the 
very fabric of the film.
The road to this 

Friday's release was 
notably extended by 
n e a r l y  tw o  y e a r s 
of st ra tegic shif ts . 
Originally slated for 
April 2025, the film 
underwent 22 days of 
intensive reshoots in 
mid-2025, costing an 
estimated $15 million.
The Script Revision: 

A major hurdle involved 
the third act’s focus on 
the 1993 allegations. 
L e g a l  d i s c o v e r i e s 

‘Michael’: Biopic on King of Pop 
release tomorrow

regarding a settlement 
c l au se wi t h Jo rdan 
Chandle r proh ib i t ed 
his depiction, forcing 
screenwriter John Logan 
to rework the narrative.
Estate Funding: In a 

rare move, the Michael 
Jackson Estate reportedly 
funded these additional 
shoots entirely, ensuring 
the production remained 
on track to meet the 
r i g o r o u s  s t a n d a r d s 
required to represent the 

"undying icon."
A two-part cinematic 
epic?
With a final runtime 

stretching to three and 
a half hours, studio 
Lionsgate has hinted 
t h a t  t h e  m a s s i v e 
volume of footage—

covering everything from 
the rigorous Jackson 
5 rehearsals in Gary, 
Indiana, to the pyrotechnic 
accidents of the 1980s—
could eventually see the 
project split into two 
distinct parts. For now, 
the April 24 release serves 
as "Part One," focusing 
heavily on Michael’s rise 
to global dominance and 
his early solo triumphs.
As theaters across the 

world—from the US to 
India—prepare for the 
"Michael" wave, the film 
stands as a testament to 
an artist whose influence 
has never faded. Despite 
the controversies and the 
years of legal scrutiny, the 
biopic aims to "humanize 
wi thou t san i t i z i ng , " 
offering a front-row seat 
to the creative genius and 
personal struggles of the 
most famous human to 
ever grace the stage. For 
fans, this is more than 
a movie; it is a long-
overdue celebration of the 
rhythm that still moves 
the world in 2026.
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ல!ேனா, ஏ'.23-–
உ)தர/ரேதச)14 உ5ள 

7ைர9:சாைல;4 ேபா= 
7மான?கைள இய!C பா=!DE 
ப;FG ெதாட?CயJ.
உ!தர$ரேதச மா*ல, 

-.தா/01 மாவ3ட!5. உ6ள 
01வா8ச. 9ைர;<சாைல, அவசர 
கால!5. 9மான ஓDதள,ேபால 
பய/பD!J, வைகK. தரமாக 
வLவைமMகOப3D உ6ளJ. 
நவ,ப1 2021-. $ரதம1 நேரV5ர 
ேமாLயா. இVத 9ைர;<சாைல 
5றVJ ைவMகOப3டJ. அத/$றY 
Zல [ைற இVத சாைலK. ேபா1 
9மான\க6 தைரKறMகOப3D 
ேசாதைன நட!தOப3டJ.
இVத *ைலK. இVத அவசர 

கால 9மான ஓDபாைதK. ேபா1 
9மான\கைள இயM]O பா1MY, 2 
நா3க6 பK^Z ேந^_ ெதாட\]யJ. 
இV5ய 9மானOபைட அ5காaக6 

பாJகாOைப பலOபD!5 
ேபாMYவர!J க3DOபாDகைள 
95!J பK^ZK. ஈDப3டன1. 
இத^]ைடK., ேந^_ பஹ.கா, 
பய\கரவாத! தாMYதd/ 
[தலா, ஆfD *ைன; 5ன[, 
அgசaMகOப3டJ.
அவசர கால\கh. 9ைர;<சாைல 

கைள மா^_ ஓDபாைதகளாகO 
பய/பD!Jவத^கான தயா1 
*ைலK/ ஒj பY5யாக, ேபா1 
9மான\க6 "ட<-–அf3–-ேகா" 
ெசய.பாDகைள ேம^ெகா6l, 
அ1வா.-]a கா1வா3 9மான 
ஓDபாைதK. இVதO பK^Z 
நட!தOபDவதாக ராmவ அ5காaக6 
ெதa9!தன1.
பK^ZK/ ேபாJ 9மான\கh/ 

இயMக!ைத *1வ]Oபத^காக, 
9ைர;<சாைலMY அj]. 
ஒj வா/வnO ேபாMYவர!JM 
க3DOபா3D அைமOo 

அைமMகOப3D இjVதJ.
மாவ3ட கெலMட1 இV5ரp! Z\, 

அ5காaகlட/ அVத இட!ைதO 
பா1ைவK3D, பாJகாOo ம^_, 
தளவாட ஏ^பாDகைள ஆr; 
ெசrதா1.
 "YைறVத பா1ைவ! 5ற/ ெகாfட 

அவசரகால st*ைலகhu, 
9மான\க6 தைரKற\க;,, 
oறOபட;, [Lv, எ/பைத உ_5 
ெசrவத^காக, இVத [ைற பகdu, 
இர9u, பK^Z நட!தOபDவதாக" 
அவ1 ப!5aைகயாள1கhட, 
xyனா1.
YLKjOபாள1க6 பாJகாO பான 

இைடெவhையM கைடO$LMY 
மா_,, வதV5கlMY< ெச9சாrMக 
ேவfடா, எ/_, கெலMட1 
ேவfDேகா6 9D!தா1. இத^காக 
ேம 1-Vேத5 வைர அVத பY5K. 
ேபாMYவர!J மா^ற, ெசrயOப3D 
உ6ளதாக;, அவ1 xyனா1.
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oJெட.d, ஏO.23-–
$ரதமa/ ெதாைலMகா3Z 

உைர ேத1த. நட!ைத 95{ற. 
என;,, இVத 9வகார!5. ேத1த. 
க|ஷgMY ேநா3~� அgOப;, 
ேக3D ேகரள கா\]ர� [/னா6 
எ,.$. -O�, ேகா13L. வழMY 
ெதாட1VJ6ளா1.
நாடாlம/ற!5. தாMக. 

ெசrயOப3ட மகh1 இடஒJM�D 
5j!த மேசாதா, வாMெகDO$. 
ேதா.9 அைடVதJ. 
அதgட/ இைண!J ெதாY5 
ம_வைரயைற மேசாதா;, தாMக. 
ெசrயOப3டதா. எ51Mக3Zக6 
எ51!J வாMகh!தன. மேசாதா 
ேதா.9 அைடVததா. ம!5ய பா.ஜ.க. 
அர- கD, அ51<ZயைடVதJ. 
இைத!ெதாட1VJ நா3D மMகlMY 
கடVத 18-Vேத5 ெதாைலMகா3Z 
�ல, உைரயா^yய $ரதம1 ேமாL, 
மேசாதாைவ எ51!த எ51Mக3Zகைள 

$ரதம=> உைர ேத0த. நட!ைத (ABற.:
EFG: ேகா0HI. வழ89

கDைமயாக சாLனா1.
த|tநாD, ேகரள, உ6h3ட 

5 மா*ல\கh. ேத1த. நட!ைத 
95 அமd. இjMY, *ைலK., 
$ரதமa/ இVத உைர ேத1த. 
நட!ைத 95கlMY எ5ரானJ என 
எ51Mக3Zக6 கDைமயாக Y^ற, 
சா3Lன.
இVத 9வகார!5. நடவLMைக 

எDMYமா_ ேத1த. க|ஷgMY, 
ேகாaMைக 9D!தன. ஆனா. 
ேத1த. க|ஷ/ இJவைர எVத 
ப5u, ெதa9Mக9.ைல.எனேவ 
இVத 9வகார!5. நடவLMைக 
எDMYமா_ -O�, ேகா13L. ேகரள 
கா\]ர� [/னா6 எ,.$. $ரதாப/ 
வழMY ெதாட1VJ உ6ளா1.
அVத மg9. அவ1 

xyKjOபதாவJ:-– 
அர- *5K. இய\Y, 

ஊடக\கh. ஒhபரOபOப3ட 
$ரதம1 ேமாLK/ உைரK.. 

அ ர Z ய . 
க 3 Z க h/ 
ந ா ட ா l ம/ ற 
ெசய.பா3DMY 
ஏ^ப அவ1கைள 
தfLMYம ா_ 
வாMகாள1கhட, 

$ரதம1 அy;_!5v6ளா1.
இ�வா_ ஆl, க3Z அர- 

உ6க3டைமOo ம^_, அர- 
ஊடக\கைள தனJ ேத1த. 
ஆதாய!JMகாக பய/பD!5 
இjM]றJ. இVத 9வகார!5. 
ேத1த. க|ஷ/ தானாக [/வVJ 
ெசய.ப3D இjMக ேவfD,. 
ஆனா. ெசய.படாம. இjOபJ 
அgம5Mக [LயாJ.
$ரதம1 ேமாLK/ உைரைய 

ஒhபரO$யJ மMக6 $ர5*5!Jவ 
ச3ட!5/ �t [ைறேகடான 
நடவLMைக ஆY,. ேமu, 
ேத1த. ேநர!5. ஆ3ZK. 
இjMY, க3ZK/ நலgMY 
ஏ^ப அரZ/ ஊடக\கைள 
பய/பD!JவJ நட!ைத 95{ற. 
ஆY,. எனேவ $ரதம1 ேமாL 
ம^_, பா.ஜ.க.9ன1 ேம^பL 
ேத1த. நட!ைத 95{றuMY ஏ/ 
ெபா_Oேப^கMxடாJ என 9ளMக, 
ேக3D அவ1கlMY ேநா3~� 
அgOப ேத1த. க|ஷgMY 
உ!தர9ட ேவfD,.
ேமu, $ரதமa/ உைரைய 

ஒhபரO$ய ஊடக\கlMY எ5ராக 
9சாரைண நட!த உ!தர9ட 
ேவfD,. இ�வா_ அVத மg9. 
$ரதாப/ xyKjVதா1.

ெச/ைன, ஏO.23-
இ�ேரா வj]ற 2040-, ஆfL. 

இV5யைர *ல;MY அgOo, 
ல3Zய இலMYட/ ெசய.ப3D 
வj]றJ' எ/_ இ�ேரா தைலவ1 
9.நாராயண/ xyனா1.
இV5ய 9fெவh ஆராr<Z 

*_வன, (இ�ேரா) YைறVத 
ெசல9லான 53ட\கைள 
ெதாட\YவJ [த. *ல9/ 
ேம^பரO$. வரலா^_ ZறOo|Mக 
ைம.க^கைள எ3DவJ வைர, 
உலகளா9ய 9fெவh ஆr9. 
இV5யா தனJ *ைலைய ெதாட1VJ 
வuOபD!5 வj]றJ.
இVத *ைலK. இ�ேரா தைலவ1 

9.நாராயண/ ெசr5யாள1கhட, 
x_ைகK., 
ம�தைன 9fmMY அgO$ 

{fD, 0|MY அைழ!J 
வj, கக/யா/ 53ட!ைத 
ெசய.பD!Jவ5. இ�ேரா 
�9ரமாக ஈDப3D வj]றJ. 
�.10 ஆKர, ேகாL ம5O$. 

ெசய.பD!தOபட உ6ள இVத 
53ட!5^காக 3 ஆ6 இ.லாத 
ராMெக3ைட அgO$ ேசாதைன 
ெசrயOபட உ6ளJ. அ5. [த. 
ராMெக3 இVத ஆfD 9f�. 
ஏவOபட உ6ளJ.
வj]ற 2040-, ஆfDMகான 

இVத ெதாைல ேநாMYOபா1ைவ, 
த/ன,$Mைக, அy9ய. 
[/ேன^ற, ம^_, 
oJைமகlMகான �fடகால 
அ1Oப�Oo ஆ]யவ^ைற 
ெவhOபD!J]றJ. இைவ 
9fெவhK. இV5யா9/ 
எ51கால ப\கhOைப ேம,பD!J,. 
இV5யா உல]/ [/ன� 

9fெவh வ.லர-கh/ 
வaைசK. இைணய தயாராக 
உ6ளJ. 

2040-: ஆQI. இRAய0கைள 
Sல*89 அUFப இல89:

 இVேரா தைலவ0 நாராயண> தகவ.

$ரயாMரா�, ஏO.23-
உ!தர$ரேதச!5. 5jமண 

9ழா9. oYVத ெதjநாr ஒ/_ 
9jV5ன1கைள கL!J Yதyய5. 
60 ேப1 பDகாய, அைடVதன1.
உ!தர$ரேதச மா*ல, படா�/ 

மாவ3ட!5. $.Z சாைலK. 
உ6ள 5jமண மfடப, ஒ/y. 
5jமண வரேவ^o *கt<Z ேந^_ 
நடVJ ெகாfLjVதJ. 
*கt<ZK. கலVJ ெகாfட 

உற9ன1க6 ம^_, 9jV5ன1க6 
பa- ெபாj3க6 அh!J 
மணமMகைள வாt!5 ெகாfL 
jVதன1. 5jமண 9jV5. அ_-ைவ 
உண;கl, வழ\கOப3டன.
அOேபாJ, உண; பaமாறOபD, 

பY5MY6 oYVத ெதjநாr ஒ/_ 

உண;Mகாக அ\ேகv, இ\ேகvமாக 
-^y!5aVJ ெகாfLjVதJ. 
இைதMகfட வா3< ேம/க6 ெதj 
நாைய Jர!J, [ய^ZK. ஈDப3D 
ெகாfLjVதன1.
இதனா. 5ைசமாy மணமMக6 

*/_ ெகாfLjVத ேமைட ேநாM] 
ெதjநாr வVதJ. $/ன1 ெவy 
$L!தவா_ அ\Y மணமMகைள 
வாt!Jவத^காக வV5jVத 
9jV5ன1கைள Jர!5 கLMக 
ஆர,$!தJ. 
இதனா. அ<சமைடVத அவ1க6 

தைல ெதyMக ஓட ஆர,$!தன1. 
ஆனாu 9டாம. அVத நாr 
அ\]jVத ெபfக6, YழVைதக6 
உ6பட பல1 {J பாrVJ கLMக 
ெதாட\]யJ. இதனா. ஏ^ப3ட 

ெநaசd. Zல1 �ேழ 9�VJ, 
காய, அைடVதன1. அத/ $/ன1 
அj]. உ6ள ]ராம!JMY6 
ெச/_ அ\]jVத மாDகைளv, 
கL!J YதyயJ.
இVத ச,பவ!5. 5jமண 

மfடப!5. இjVத 9 வயJ Z_| 
[த. 66 வயJ [5யவ1 உ6பட 
60 ேப1 காய, அைடVJ6ளன1. 
காய, அைடVதவ1க6 அj]. 
உ6ள ஆர,ப -காதார ைமய!5. 
Z]<ைச ெப^_, ேர$� தDO0Z 
ெசu!தOப3D அgOபOப3டன1. 
Zல1 த�யா1 மj!Jவமைனகhu, 
Z]<ைச ெப^றன1.  ெதjநாr 
$ர<Zைனைய க3DOபD!Jவ5. 
மாநகரா3Z அல3Zய, கா3Lயதாக 
ெபாJமMக6 Y^ற,சா3Lன1.

 !மண %ழா%( )*+, ெத!நா0 
க23, *த4ய, 60 ேப: ப;காய<

ெப\க�j, ஏO.23-
Yட]. உ6ள த\Y, 9D5K. 

Yh1பான!5. மயMக மjVJ கலVJ 
ெகாD!J அெமaMக ெபfைண 
பாdய. பலா!கார, ெசrத ஊnய1 
உ6பட 2 ேபைர ேபா�சா1 ைகJ 
ெசrதன1.
அெமaMகா வா�\டைன ேச1Vத 

27 வயJ ெபf ஒjவ1 இV5யா9. 
-^_Oபயண, ேம^ெகாfD6ளா1. 
க1நாடக மா*ல!JMY வVத அVத 

ெப3கYZ89 E;[லா வRத
 அெம=8கF ெபQ பா\ய. பலா!கார:

ெபf, YடY மாவ3ட, 
ெப ா/ன,ேப3ைடK. 
ேகரள எ.ைலK. Y3டா 
பY5K. உ6ள 9D5K. 
அைற [/ப5; ெசrJ 
த\]KjVதா1. இVத 
*ைலK. கடVத 19-
Vேத5. அVத 9D5K. 
ப� யா^_, ஊnயரான 
ஜா1கf3 மா*ல!ைத 
ேச1Vத $aேஜ� Yமா1 
எ/பவ1 அெமaMக 
ெபfmMY மயMக மjVJ 
கலVத Yh1பான!ைத 
ெகாD!J6ளா1. அதைன 
YL!தJ, அVத ெபf 
மய\]னா1. அOேபாJ, 
$aேஜ� Yமா1 அVத 
ெபfைண பாdய. 
பலா!கார, ெசrததாக 
ெதa]றJ.
இைதயD!J -ய*ைன; 

5j,$ய $றY, தா/ 

பலா!கார, ெசrயOப3டைத 
அெமaMக ெபf உண1Vதா1. 
$/ன1, ைமsj;MY ெச/ற 
அVத ெபf, அெமaMக  தரக! 
ைத ெதாட1oெகாfD தா/ 
பலா!கார, ெசrயOப3ட 
தகவைல ெதa9!J6ளா1. 
இைதயD!J அெமaMக  தரக 
அ5காaக6 |/ன8ச. வாKலாக 
ைமsj9. உ6ள அ5காaகைள 
ெதாட1oெகாfD, இJYy!J 

வழMYOப5; ெசrJ நடவLMைக 
எDMக வdv_!5ன1.
இைதயD!J Y3டா ேபா�சா1 

வழMYOப5; ெசrJ அெமaMக 
ெபfைண பலா!கார, ெசrத 
$aேஜ� Yமா1, ச,பவ!ைத 
மைறMக [ய/ற த\Y, 9D5 
உaைமயாள1 9ஷா. ஆ]ேயாைர 
ைகJ ெசrதன1. $/ன1 ேபா�சா1 
அவ1கைள ேகா13L. ஆஜ1பD!5 
ZைறK. அைட!தன1.
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