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Ref No. IRC/32/2026-27                                                                                        30.04.2026                             
 

The General Manager, 

Department of Corporate Services, 

BSE Limited, 

Floor 1, P.J. Towers, Dalal Street, 

Mumbai 400 001 

The Vice President, 

National Stock Exchange Ltd., 

Exchange Plaza, C-1 Block G, 

Bandra-Kurla Complex, Bandra (E), 

Mumbai – 400 051 

BSE SCRIP CODE: 532388 NSE SCRIP CODE: IOB 
 

Madam / Sir, 

 

Newspaper Publication  

Financial Results for the Quarter and Financial Year ended 31.03.2026 

Ref: Our letter ref no. IRC/29/2026-27 dated 29.04.2026 

 

In terms of Regulation 47 and Regulation 52 of SEBI (LODR) Regulations, 2015, we have 

published Financial Results in Newspapers viz. The Economic Times (English), Times of 

India (English), Mint (English), Rajasthan Patrika (Hindi) and Dinamalar (Tamil) on 

30.04.2026.  

 

We enclose newspaper publication of Financial Results. 

 

This is for your kind information and appropriate dissemination. 

 

Yours faithfully, 

 

 

Raghuram Mallela 

Deputy General Manager/ 

Company Secretary & Compliance Officer 
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I
t is hard to put into words why a 
photographer walks a city col-
lecting images like beads. Per-
haps it is all but a rehearsal to 
remember in the present that a 

place is always in flux, always being 
altered by time before one fully knows it. 
When this feeling thickens, you return to 
these fragments—your archive—and see 
again that even in silence, something at 
the edge of the frame that you didn’t 
notice has lingered a little longer than it 
could in the world. The walk is not about 
destination but accumulation, a slow 
indexing of the world. In this sense, every 
photographer is also a note maker, part of 
a lineage that runs from Eugene Atget 
wandering Paris with his camera, to those 
who came after, carrying cities not as 
maps but as sequences.

To encounter Raghubir Singh: Bombay 
at Jhaveri Contemporary is to enter such 
a sequence already in motion. Photo-
graphs taken in the late 1970s to mid-90s 
gather around a city always in flux, then as 
it still is now. Singh, who passed away in 
1999, once described this body of work as 
being  “about the transformation of India”. 
Transformation into what? More impor-
tantly, who carries that transformation 
forward… the city or the image?

For someone photographing the 
‘Mumbai’ of now, the encounter with 
Singh’s images is never neutral. I recog-
nise these pictures and I do not. In Playing 
‘Punishment’, a marble game, Bombay 

(1991), boys bend and twist into a game of 
marbles, one hand behind the back, the 
other thrown forward as if measuring the 
world. I recognise the southern steps of 
Banganga, the city’s familiar mildewed 
walls, though the ground has shifted, the 
edges tightened in the relentless march of 
time. At the J.J. School of Art, in A Model, 
J.J. School of Art, Bombay (ca. 1990), the 
professional muse stands among plaster 
casts, classical bodies translated into chalk 
and dust. I have photographed this very 
studio, the Roman forms now more yel-
lowed than white. The place persists but 
only just, as if remembered through 
Singh’s image in the present.

This is where Singh’s photographs (on 

view till 2 May) begin to circulate for me. 
Not simply from street to print, from print 
to book, from book to exhibition, and now 
into archive, but in a more insistent way. 
They move through the imagination of the 
city itself. They do not describe Bombay, 
they help construct it. In Zaveri Bazaar 
and jeweller’s showroom, Bombay (1989), 
the view fractures across glass, reflections 
multiplying into layers, inside and outside 
collapsing into one another. The image 
refuses a single point of entry. You do not 
look at it, you move through it. It teaches 
you how to see something most ignore.

Yet this construction is never innocent. 
Singh’s photographs are so persuasive, so 
alive to colour and density, that they 

almost never bridge the distance they 
open up. The city becomes legible 
through intensity, simultaneity, a kind of 
radiant overcrowding. One begins to won-
der whether the images merely resist the 
great Indian cliché, or whether, through 
their brilliance, they also helped produce 
a more enduring version of it.

Perhaps that is why the afterlife of these 
photographs does not stop at the frame. A 
bibliography to Bombay accompanies the 
exhibition, with Singh’s own Bombay: 
Gateway to India (Aperture, 1994) at its 
centre, extending the city outward into 
other books, other tellings, other argu-
ments. If Arun Kolatkar invokes images of 
the city through words, then Singh, in 

turn, invokes words through colour.
His Kodachrome images do not simply 

record colour, they produce it, organise 
the image through it. In Ganapati immer-
sion, Chowpatty, Bombay (1989), the 
orange of the idol rises out of the sea, sur-
rounded by bodies half-submerged, the 
water breaking against them in a restless 
rhythm. The image holds arrival and dis-
appearance in the same gesture.

But what does another photographer, 
walking Bombay today, see in these 
images? The city has changed, almost 
beyond recognition. The mill districts 
have been absorbed into glass offices. 
Dharavi exists under the constant pres-
sure of redevelopment. Coastlines shift, 
reclaimed and redrawn. Streets vanish 
under scaffolding. Homes are folded into 
plans for futures that rarely include those 
who once lived there.

And yet, every disappearance produces 
a remainder. In Dabbawallah, or profes-
sional lunch distributor, Bombay (1992), 

the figure moves through the frame with 
a quiet insistence, carrying his load as the 
city swells around him. These are not 
images of a lost city. They are fragments 
that continue to circulate, attaching 
themselves to new readings.

Perhaps this is what Singh’s idea of 
transformation returns to us now. Not as 
a completed event, but as something that 
continues, unevenly, through the image. 
Bombay has transformed, yes, but so has 
the way it is seen, the way it is remem-
bered. Singh’s photographs are part of 
that movement, not outside it.

Which is why the question persists.
Why does a photographer walk?
Not to capture the city, but to remain 

inside it. To keep looking, even when the 
image refuses to settle. Singh walked 
Bombay and wrote it in colour. Koda-
chrome dreams of a city that continues to 
move long after the image has stilled it.

Akshay Mahajan is an artist, photogra-
pher and curator based out of Goa.

Images of a city in 
perpetual motion
An ongoing exhibition 
of Raghubir Singh’s 
photographs from the 
1970s–90s captures 
the changing nature 
of life in Mumbai

(Above) Raghubir Singh, ‘Dabbawallah, or professional lunch distributor, Bombay’, 1992; (top right) ‘Crawford market, Bombay’, 1993; 

(right) ‘Victoria Terminus, Bombay’, 1991. © 2026 SUCCESSION RAGHUBIR SINGH. COURTESY JHAVERI CONTEMPORARY 

` 6,78,614 Cr. ` 3,10,423 Cr. ` 2,665 Cr. ` 1,505 Cr. 0.21% 1.42% 97.50%

(` in Lakhs)

S
No Particulars

Standalone Consolidated
Quarter Ended Year Ended Quarter Ended Year Ended

31.03.2026
(Audited)

31.03.2025
(Audited)

31.03.2026
(Audited)

31.03.2025
(Audited)

31.03.2026
(Audited)

31.03.2025
(Audited)

31.03.2026
(Audited)

31.03.2025
(Audited)

1 Total income from operations 9,77,987 9,21,469 37,53,215 33,67,608 9,77,987 9,21,588 37,53,215 33,68,962

2 Net Profit/(Loss) for the period (before Tax,
Exceptional and/or Extraordinary items) 1,65,909 1,55,446 6,26,803 4,51,172 1,65,909 1,55,362 6,26,803 4,51,183

3 Net Profit/(Loss) for the period before Tax (after
Exceptional and/or Extraordinary items) 1,65,909 1,55,446 6,26,803 4,51,172 1,65,909 1,55,362 6,26,803 4,51,183

4 Net Profit/(Loss) for the period after Tax (after
Exceptional and/or Extraordinary items) 1,50,545 1,05,107 5,20,803 3,33,471 1,55,615 1,09,194 5,41,846 3,39,551

5

Total Comprehensive Income for the period
{Comprising Profit / (Loss) for the period (after
tax) and Other Comprehensive Income (after
tax)}

Not Applicable

6 Paid up Equity Share Capital 19,25,659 19,25,659 19,25,659 19,25,659 19,25,659 19,25,659 19,25,659 19,25,659
7 Reserves (excluding Revaluation Reserves) 14,82,485 9,48,999 14,82,485 9,48,999 14,30,019 9,15,860 14,30,019 9,15,860
8 Securities Premium Account 9,63,650 9,63,650 9,63,650 9,63,650 9,63,650 9,63,650 9,63,650 9,63,650
9 Networth 28,11,384 22,89,829 28,11,384 22,89,829 - - - -
10 Paid Up Debt Capital / Outstanding Debt Not Applicable
11 Outstanding Redeemable Preference Shares Not Applicable
12 Debt Equity Ratio 1.88 1.84 1.81 1.66 - - - -

13 Earnings Per Share (of ` 10/- each) (for
continuing and discontinued operations)
1. Basic: 0.78 0.56 2.70 1.76 0.81 0.58 2.81 1.79
2. Diluted: 0.78 0.56 2.70 1.76 0.81 0.58 2.81 1.79

Capital Redemption Reserve, Debenture Redemption Reserve, Debt Service Coverage Ratio and Interest Service Coverage Ratio are not applicable for the Bank.
NOTES:
1. The above is an extract of the detailed format of Quarterly Financial Results filed with the Stock Exchanges under Regulation 33 and 52 of the SEBI (Listing Obligations and

Disclosure Requirements) Regulations, 2015. The full format of the Quarterly Financial Results are available on the Stock Exchange websites (BSE: www.bseindia.com and
NSE: www.nseindia.com) and Bank website (www.iob.bank.in).

2. For the other line items referred in regulation 52(4) of the Listing Regulations, pertinent disclosures have been made to the Stock Exchanges (BSE Ltd and National Stock
Exchange of India Ltd) and can be accessed on the URL (BSE: www.bseindia.com and NSE: www.nseindia.com).

Date: 29.04.2026 DHANARAJ T JOYDEEP DUTTA ROY AJAY KUMAR SRIVASTAVA SRINIVASAN SRIDHAR
Place: Chennai EXECUTIVE DIRECTOR EXECUTIVE DIRECTOR MANAGING DIRECTOR & CEO NON EXECUTIVE CHAIRMAN
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