
 

 

 

 

November 05, 2025 
 

To, 
The Manager - Listing 
BSE Limited (“BSE”), 
Corporate Relationship Department, 
2nd Floor, New Trading Ring,  
P.J. Towers, Dalal Street,  
Mumbai – 400 001. 

To,  
The Manager - Listing 
National Stock Exchange of India 
Limited (“NSE”),  
“Exchange Plaza”, 5th Floor, Plot No. C/1, 
G Block, Bandra-Kurla Complex Bandra 
(East), Mumbai – 400 051. 

BSE Scrip Code: 517421 NSE Symbol: BUTTERFLY  
ISIN: INE295F01017 ISIN: INE295F01017 
Our Reference: 31/2025-26 Our Reference: 31/2025-26 

 
Dear Sir/ Madam, 
 
Sub: Intimation to Stock Exchanges regarding Newspaper Publication of extract of 

financial results for the quarter and half year ended September 30, 2025 

Pursuant to the provisions of Regulation 33 and other applicable provisions of the SEBI (Listing 
Obligations and Disclosure Requirements) Regulations, 2015 ('SEBI LODR'), the Board of 
Directors of Butterfly Gandhimathi Appliances Limited (‘the Company’) at its Meeting held on 
Tuesday, November 4, 2025, considered and approved the unaudited financial results of the 
Company for the quarter and half year ended September 30, 2025.  
 
Further, pursuant to provisions of Regulation 47 of SEBI LODR, the extract of the unaudited 
financial results of the Company for quarter and half year ended September 30, 2025, has been 
published by the Company in Trinity Mirror (English) and Makkal Kural (Tamil) on Wednesday, 
November 5, 2025. Copy of the same is enclosed herewith for your information and records.  
 
Furthermore, in terms of provisions of Regulation 46 of SEBI LODR, the aforesaid                               
Financial Results is also uploaded on the website of the Company 
(https://www.butterflyindia.com/).  
 
You are requested to take note of the same. 
 
 

For Butterfly Gandhimathi Appliances Limited 
 
 
 
Jayant Barde 
Company Secretary & Compliance Officer 
A61954  
 
Encl: As above 
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ெச"ைன, நவ.5–
(தலைம-ச/  (.க.1டா4", 

இ"7  தைலைம- ெசயலக9:;, 
த<=நா> ?ைளயாA> ேமCபாA> 
ஆைணயC மG7C ஹாIJ 
இK:யா இைணKL நட9LC 14–-
வL ஆடவ/ ஹாIJ இைளேயா/ 
உலகIேகாQைபQ ேபாARIகான 
ெவGS ேகாQைபTைன 
அS(கQப>9:னா/.  
த!ெபா%& 14-–வ& ஆடவ+ ஹா./ 

இைளேயா+ உலக.ேகா:ைப: 
ேபா;<, த>?நா;<A, ெசCைன 
ேமய+ ராதா/GHணC ஹா./ 
Jைளயா;டரKகL ம!ML 
ம&ைரNA அைமP&Qள 
த>?நாR Jைளயா;R 
ேமLபா;R ஆைணயSTC ஹா./ 
Jைளயா;டரKகL ஆ/ய இG 
இடKகUVL 28–P ேதT YதA 
<சLப+ 10–P ேதT வைர [ற:பாக 
நைடெபற உQள&.
^.44 ேகா<
இைளேயா+ ஆ_கQ ஹா./ 

உலக.ேகா:ைப ேபா;<, 
த>?நா;<A YதCYைறயாக 
நைடெபML ேபா;<யா`L. 
இ:ேபா;<NA 24 நாRகைள ேச+Pத 
இளL ஹா./ அaகQ பKேக!க 
உQளன+. த>?நாR Jைளயா;R 
ேமLபா;R ஆைணயL ம!ML 
ஹா./ இPTயா இைணP& நடS&L 
இ:ேபா;<.ெகன த>?நாR அரb 
44.36 ேகா< ^பாe fT ஒ&.hR 
ெசe&Qள&.
த>?நா;<A இ:ேபா;<கQ 

நடSத:பRவதாA, நL 

இைளஞ+கUைடேய ஹா./ 
Jைளயா;<C jதான ஆ+வSைத 
பலமடK` அTகkSTட வாe:பாக 
அைமlL. ேமVL உல/C பAேவM 
நாRகUmGP& த>?நா;<!` 
வGL ஹா./ அaகQ ம!ML 
பா+ைவயாள+கQ, த>?நா;<C 
`n:பாக ேபா;<கQ நைடெபML 
ெசCைன ம!ML ம&ைர நகரKகUC 
கலாoசாரo ெச%ைம, JGPேதாLபA 
ம!ML Jைளயா;<C jதான 
நம& ஈRபா;ைட ேநர<யாக 
அnP&ெகாQள வாe:பாக  
அைமlL. 
ெவ!nகரமாக நடSத:பRL 

இ:ேபா;<கUC வாNலாக 
த>?நா;<C வள+o[ையlL, 

ச+வேதச Jைளயா;R ேபா;<கைள 
நடS&L நம& TறைனlL 
உல/!` ெவU:பRSத வாe:பாக 
அைம/ற&.
இPfக?JA, &ைண Yதலைமoச+  

உதயfT qடாmC, தைலைமo 
ெசயலாள+  நா. YGகானPதL,   
Jைளயா;R ேமLபா;RS&ைற 
rRதA தைலைமo ெசயலாள+  
அ&Aய >qரா,   Jைளயா;R 
ேமLபா;R ஆைணய உM:sன+ 
ெசயல+  ெஜ.ேமகநாத ெர;<,  
இPTய ஹா./ சKக தைலவ+   Tm: 
T+/, ெசயலாள+  ேபாலாநாS [K, 
ெபாGளாள+  ேசக+ மேனாகரC 
ம!ML அரb உய+ அVவல+கQ 
கலP&ெகா_டன+.

14-–வ! ஆடவ% ஹா() இைளேயா% 
உலக( ேகா5ைப5 ேபா78(9  ெவ;<( ேகா5ைப: 

அ<?க5ப@ABனா% ?தEவ% FடாGH
ெச"ைன, நவ.5–

ஆVJேலய/ ஆAW 
கால9:4XKL  தYயாZட<XKத 
ேகா?;க[ எKத  ேநாIக9Lட" 
இKத சமய அற^ைலய9LைறI_ 
ஒ Q ப ை ட I க Q ப A ட ே த ா ,  
அத"பRேய  ெசய;பA> 
வXJறL. எKத ஒX தYயா/ 
ேகா?;கabC WறKத (ைறT;  
^/வாகC நடIJ"ற இடVகa; 
இKL சமய அற^ைலய9Lைற 
தைலTடாL எ"7 அைம-ச/ 
ேசக/பாc உ7: dSனா/. 
தவMகQ   ஏேதvL நட./Cற 

ப;சSTA wகா+கQ வG/Cறேபா& 
அைத Jசாk./Cற  ெபாM:w 
&ைற.` இG./Cற&. அ:ப< 
JசாரைணNA தவM நட:ப&  
f^s.க:பR/Cற ேபா& 
foசயமாக &ைறNC ச;ட 
T;டST!` உ;ப;R  நடவ<.ைக 
எR.க:பRL. ஆகேவ ம<Nேல 
கன>Aைல எCறாA பதற ேவ_<ய  
அவ[யL அCw அ_ணC நNனா+ 
நாேகPTரv.` இAைல.’ எCML 
rnனா+.
  ெசCைனNA fGப+கy.` அவ+ 

அUSத ேப;<NA rnயதாவ&:–
YதலைமoசkC  உMTயான 

நடவ<.ைககQ, ம.கQ 
ேமLபா;<!காக அவ+ 
ேம!ெகாQ/Cற  பaகQ, 
அத!கான அவ+ ேம!ெகாQ/Cற 
[ரமKகQ, எT+S& f!க ேவ_<ய  
ெபாGளாதார {?fைலகQ,  ஒCnய 
அர[C வ|சைன, ஒGwறL. மMwறL  
த>ழகSTA இG./Cற அர[யA 
க;[கQ நAலைவ எவ!n!`L 
&ைண வராமA  அAலைவகைளேய 
வாk ~!M/Cற ஒG fைல. 
இவ!ைறெயAலாL wkP&  

ெகா_ட,  உ_ைமயாக ம.கQ 
நல�A அ.கைற ெகா_ட  பAேவM 
நAல உQளKகQ இPத  இய.கSைத 
ேநா./ வரSதாC ெசeவா+கQ. 
TராJட மாடA ஆ;[NC 
நாயக�C  அCw கரKகQ ேமVL 
2026–L ஆ_<!`Q  வV:ெபML. 
ச;டமCற  ேத+தmA உMTயாக 
ெவAேவாL. 200  எCற வரலா!ைற  
YதAவ+  பைடS&.  கா;Rவா+. 

அ_ணா T.Y.க.JC  த!காmக 
ெபா&oெசயலாளராக  இG:பவ+ 
எ:ேபா& ஒ�வா+ எCM தாC 
அ_ணா TYக ெதா_ட+கQ ேப[.  
ெகா_<G./றா+கQ. அைத நாKகQ 
க_rடாக பா+./ேறாL.

_Gறவாaக[ WIJன/
ேகாைவ  பாmயA வCெகாRைம 

சLபவSTA `!றL இைழSத 3 
நப+கைள       48 மa  ேநரSTA த:s 
ஓட fைனSதவ+கைள b;R:s<S& 
அவ+கைள ைக& ெசeத  ஆ;[ 
இPத ஆ;[.  `!றவாUகைள 
க_Rs<.காத ேபா&L,   
பாT.க:ப;டவG.` fயாயL 
/ைட.காத ேபா&L, ச;ட ஒ%K` 
ெகR/ற&  எCM ெசாAலலாL. 
 Yதலைமoச+  இPத வழ./A 

`!றவாUகQ j&   30 நா;கy.`Q 
�TமCறSTA வழ.` நடST உkய 
த_டைன JைரJA  ெப!M 
தர:பRL எCM உMTயாக 
rnNG./Cறா+. ஒG அரசாKகL 
எ:ப<  Jைரவாக ெசயAபட 
Y<lL எCபத!` ச;டL ஒ%K`  
கா:பா!M/Cற ஒG  ஆ;[யாக 
இPத ஆ;[ இG./ற& எCபத!` 
இPத fக?o[ ஒG  சா;[யா`L.
எT+க;[கUC ேநா.கேம 

`!றoசா;R ெசாAவ&தாC.  
ஆ;[Nேல இG./Cற ேபா& 
ஆKகாKேக நைடெபM/Cற தவM 
கy.` நடவ<.ைக  இAைல 
எCறாA தாC ெபாM:ேப!க 
Y<lL.   Yதலைமoசைர: 
ெபாMSதளJA  ச;டL ஒ%Kேகா, 
ம.கைள �ர�./Cற எPத ஒG 
சLபவL நடPதாVL  அைத  
இGLw. கரL ெகா_R அட./, 
&kத நடவ<.ைககைளlL 
ேம!ெகா_R  வG/Cறா+. `!றL 
நட:பத!` YCw தR:ப& ஒGwறL 
எCறாVL,  `!றL நடPத sற` 
அத!`_டான நடவ<.ைக எR:ப& 
ம!ெறாCறா`L. இPத  இர_ைடlL 
இPத அரb ெச�வேன ரNA ஓR/Cற 
இர;ைட த_டவாளKகைள ேபாA  
sCப!n. ெகா_<G./Cற&.
எPத {ழA வPதாVL அைத  

எT+ெகாQ/Cற ஆ!றA பைடSத 
[:பாeகைள  Yதலைமoச+    

உGவா./NG./Cறா+. ேந!ைற.` 
rட பா+S& இG:�+கQ. எAலா  
இடSTேலlL வா.`oசாவ< 
fைல Yகவ+கy.`  பN![ 
அU./Cற பaகைள   fைறவாக 
ெசe&வGவ&  T.Y.க. ம;RLதாC. 
இPத இய.கL ம.கைள நLs  
இG./Cற இய.கL, ம.கேளாR 
பயa./Cற இய.கமா`L. 
Yதலைமoச+  ஒG  �+.கதk[யான 
அர[யAவாT, ெதாைலேநா.` 
பா+ைவ ெகா_டவ+. ஆகேவ 
எSதைகய  {ழA வPதாVL அைத 
சமாU./Cற ஆ!றைல அவ+ இய.க 
ேதாழ+கy.` பN![  அUS& 
இG./Cறா+.  சபkமைல.`L 
ெசAVL ப.த+கy.`  TGவாKr+ 
ேதவqதானL எKகUடL 25 ல;சL 
sqக; பா.ெக;Rகைள ேகாk  
இG./Cறா+கQ. அைத ஏ!பாR 
ெசe&, Yத!க;டமாக நவLப+  
14L ேதT  sqக; பா.ெக;Rகைள 
அv:sG./CேறாL. ப.த+கy.` 
24 மaேநரYL  உதJRL வைகNA 
சபkமைலNA ஒG அVவலகSைத 
ஏ!பRSத உQேளாL.

அQப;ேலா, காேவZ
ராம-சK:ரா உத?ேயா>
ேமVL  அ:பAேலா, காேவk,  

ராமoசPTரா மGS&வமைனகQ 
�லL அைனS& வசTகyடC  
r<ய த!காmக மGS&வ ைமயSைத 
ஏ!பRS&வத!` ேதவqதானSTடL 
அvமT  ேகாklQேளாL. அvமT 
/ைட.`L fைலNA ேபாTய 
மGS& வ+கேளாR த!காmக  
மGS&வ ைமயL அைம.க:பRL.  
Yதலைமoச+  த>ழக ப.த+கy.`  
எCனெவAலாL உதJகQ ெசeய 
Y<lேமா அைதெயAலாL ஏ!பாR 
ெசe& தர  உSதரJ;RQளா+.  
சபkமைல.` ெசAVL 
ப.த+கy.காக [ற:w  ேபGP&கைள 
இய.`வத!`L நடவ<.ைக 
ேம!ெகாQள:ப;RQள&. ெதCனக  
இரNAேவ [ற:w இரNAகைள 
இய.`வதாக அnS&Qள&. 
ஆகேவ   ேதைவயான வசTகைளlL   
ேகரளாJA  அர[C &ைணேயாR 
த>ழக அரb ேம!ெகாQyL 
இ�வாM ெதkJSதா+.

த!யா$ ேகா()க* +$வாக-

ம!"ேல கன()ைல எ,றா) பதற ேவ2!ய
அவ5ய6 எ,ன? ந"னா8 நாேக9:ர<=>
அைம@ச8 ேசக8பாB காCடமான ேகEF

ெச"ைன, நவ 5–
 (தலைம-ச/ (.க. 

1டா4", இ"7 தைலைம- 
ெசயலக9:4XKL காெணா4I 
காAW வாTலாக ெதாf;, (தgA> 
ஊI_?Qc மG7C வ/9தக9 Lைற 
சா/i;, ேவjZ; 32 ேகாR mபாn 
ெசல?; 600 தகவ; ெதாf;qAப 
வ;bந/கrI_ c:ய 
ேவைலவாnQcகைள உXவாI_C 
வைகT; அைமIகQபA>[ள 
ேவj/ <Y ைடட; sVகா?ைன 
:றKL ைவ9தா/. 
ேமVL, நாம.கA மாவ;டL, 

ரா[wரSTA 37 ேகா< ^பாe 
மT:�;<A 600 தகவA 
ெதா�A�;ப வAVந+கy.` wTய 
ேவைலவாe:wகைள உGவா.`L 
வைகNA >� ைடடA �Kகா 
அைம:பத!` அ<.கA நா;<னா+.
2000L ஆ_<A கைலஞ+ 

ெதாைலேநா.` பா+ைவlடC 
ெசCைன, தரமaNA ைடடA 
�Kகாைவ fMJ,  TறP& 
ைவSதா+. இ& மாfலSTA தகவA 
ெதா�A�;பS&ைற மாெபGL 
வள+o[ ெபற  JST;ட&. 
TGவ_ணாமைல மாவ;டSTA 

>� ைடடA �Kகா அைம:பத!` 
01.08.2025 அCM  YதலைமoசராA 
அ<.கA நா;ட:ப;R, அதC 
க;Rமான பaகQ நைடெப!M 
வG/Cறன. காைர.`< >� 
ைடடA �KகாJC க;Rமான: 
பaகQ Y<�ML fைலNA 
உQள&. 
இ�வரb ெபாM:ேப!ற& 

YதA இ&வைர J%:wரL  >� 
ைடடA �Kகா, ேசலL >� 
ைடடA �Kகா, ~S&.`< >� 
ைடடA �Kகா, TG:�+ >� 

ைடடA �Kகா, த|சா�+ >� 
ைடடA �Kகா ம!ML ப;டாsராL 
ைடடA �Kகா ஆ/யைவ TறP& 
ைவ.க:ப;RQளன. 

தைரதளC + 4 தளVக[
 YதலைமoசராA இCைறயTனL 

TறP& ைவ.க:ப;RQள ேவ�+ 
>� ைடடA �Kகா 32 ேகா< 
^பாe ெசலJA, தைர ம!ML 
நாC` தளKகyடC, 60,000 ச&ர 
அ< க;Rமான பர:பளJA, 
600 தகவA ெதா�A�;ப 
வAVந+கQ பawklL வைகNA, 
அைனS& ந�ன வசTகyடC 
அைம.க:ப;RQள&.
நாம.கA மாவ;டL, ரா[wரL 

>� ைடடA �Kகா 63,200 ச&ர அ< 
க;Rமான: பர:பளJA bமா+ 600 
தகவA ெதா�A�;ப வAVந+கQ 
பawklL வைகNA அTந�ன 
வசTகyடC அைம.க:பட�Qள&.
இPfக?o[NCேபா&, ேவ�+ 

>� ைடடA �KகாJைன 
Y%ைமயாக `Sதைக.` எRS&Qள 
M/s. AGS Health care fMவனST!` 
தள ஒ&.h;R ஆைணைய 
Yதலைமoச+ வழK/னா+. 

இPத >� ைடடA �Kகா.கQ 
�லL ேவ�+ ம!ML நாம.கA 
மாவ;டKகUA வ[S&வGL  
ப<Sத இைளஞ+கy.`, `n:பாக 
ெப_கy.` அவ+கUC ெசாPத 
மாவ;டKகUேலேய தகவA 
ெதா�A�;பL சா+Pத பaகUA 
ேவைலவாe:wகQ ஏ!பRவ&டC 
அ:ப`TகQ ச�க–ெபாGளாதார 
வள+o[ ெபற�L, மாfலSTC 
ஒ;RெமாSத வள+o[ ேமLபட�L 
வ�வ`.`L. 
இPத fக?o[NA,  �+வளL 

ம!ML ச;டS&ைற அைமoச+ 
&ைரYGகC,  &ைண Yதலைமoச+ 
உதயfT qடாmC,  ெதா�A, 
Yத¡;R ஊ.`J:w ம!ML 
வ+SதகS &ைற அைமoச+  <.ஆ+.
s.ராஜா,  தைலைமo ெசயலாள+ நா. 
YGகானPதL,  ெதா�A, Yத¡;R 
ஊ.`J:w ம!ML வ+SதகS 
&ைற ெசயலாள+ J. அG_ ராe,  
<;ேகா ம!ML ைடடA பா+. 
ேமலா_ைம இய.`ந+  சP�: நP~k 
ம!ML அரb உய+ அVவல+கQ 
கலP&ெகா_டன+.

I.32 ேகா8ME ேவN% OP ைடடE QRகா; 
?தEவ% FடாGH BறUதா%:

600 தகவE ெதாXEY7ப வEZந%க\(9 ேவைல
 .37 ேகா%&' ரா)*ர+,' -/ ைட2ட' 45கா689 அ%8க'

பரமABேவN% அ_ேக 
ஆ`P ேப_U! கabU!  
ஒ_வ% பG 

பரமSTேவ�+, நவ. 5–
நாம.கA மாவ;டL 

பரமSTேவ�kA ஆL� 
ேபGP& கJ?P& 
J ப S & . ` Qள ா ன T A 
ஒGவ+ உNkழPதா+. 6 ேப+ 
காயமைடPதன+. 
ெபKக£kA இGP& 

ெ க ா ை ட . க ா ன V . ` 
wற:ப;ட த�யா+ ஆL� 
ேபGP& ேசலL, க^+ 
ேத[ய ெநR|சாைல 
வ�யாக வPத&. அPத 
ேபGPTA     18 ேப+ 
வPதன+. அTகாைல 3மa 
அளJA பரமSTேவ�ைர 
அRSத ராசாLபாைளயL 
ேடாAேக;ைட அPத 
ேபGP& கடP& ெசCற 
ேபா& /ராYR அGேக 
ே ம L ப ா ல : ப a க Q 
நைடெப!M வGவ தாA 
ேபGP&கQ அ¤க 
சாைலNA TG:s Jட: 
ப;டன. அPத இடSTA 
<ைரவkC க;R:பா;ைட 
இழPத ேபGP& ப.கSTA 
இGPத பQளSTA 
கJ?P& JபS&.` 
உQளான&. இTA 
ேபGPTA இGPத 7 ேப+ 
காயமைடPதன+. ேமVL 
க ா ய ம ை டP த வ + க ை ள 
j;R மGS&வமைன.` 
அv:s ைவSதன+. அK` 
அவ+கy.` [/oைச 
அU.க:ப;ட&. இTA 
ஒGவ+ உNkழPதா+. அவ+ 
T_R.கAைல ேச+Pதவ+. 

ஒu/, நவ. 5–
ஒuZ; தYயா/ 

^7வன9:; பvcZwC 
ெபx ெதாfலாள/கa" 
?>: _aயலைறT; ரகWய  
ேகமரா ைவIகQபAடைத 
கxR9L ெபx 
ெதாfலாaக[ ?Rய ?Rய 
ேபாராAடC நட9:னா/க[. 
இைத9 ெதாட/KL வடமா^ல 
இளCெபx ைகL 
ெசnயQபAடா/.
ஒ{kA உQள டாடா  

fMவனSTA பaயா!nவGL 
ெப_ ெதா�லாள+கQ 
தK`வத!` க;ட:ப;ட  
JRTNA `UயலைறNA 
ரக[ய ேகமரா.கQ 
அைம.க:ப;<GPத& ெப_  
ெதா�லாள+கQ மSTNA ெபGL 
அT+o[ைய ஏ!பRSTய&. 
இதைனS  ெதாட+P& 
ஆNர.கண.கான இளLெப_ 
ெதா�லாள+கQ JRT YCw 
ேந!M மாைல  ெதாடK/ 
J<ய J<ய ேபாரா;டSTA  
ஈRப;டன+. 
ஓ{+ சா+ ஆ;[ய+ மாவ;ட 

காவA க_காa:பாள+ 
உQU;ேடா+  சமாதானL 
ெசe&L அவ+கQ 
கைலP& ெசAலJAைல. 
ேபாரா;டSTA ஈRப;ட 
ெப_ ெதா�லாள+கQ ரக[ய 
ேகமரா அைமSதவைர  ைக& 
ெசeய ேவ_RL, JRTNA 
தKகைள ெகாRைம:பRS&L 
வா+டCகைள  மா!ற 
ேவ_RL, ேவM ஏேதvL 
இடKகUA ரக[ய ேகமரா.கQ  
ைவ.க:ப;RQளதா என 
JRT Y%வ&L �Jரமாக 
ேசாதைன ெசeய ேவ_RL  
எCபன உQU;ட பAேவM 
ேகாk.ைககைள YCைவSதன+.
அTகாைல ேநரSTA  400-

.`L ேம!ப;ட ெதா�லாள+கQ 
உSதன:பQU ராய.ேகா;ைட 
சாைலNA  மnயmA ஈRபட 
YயCறன+. அவ+கைள 
ேபா¡சா+ fMவன ேபGP& 
�லL  அைழS&o ெசCM 
JRTNA J;RQளன+.
ேபா¡சா+ ேகாk.ைககைள  
fைறேவ!MேவாL என rnயதC 
அ<:பைடNA, அTகாைல 5 

மaயளJA  ேபாரா;டSTA 
ஈRப;டவ+கQ கைலP& 
ெசCறன+. 
இதைனயRS& ரக[ய ேகமரா  

ைவSததாக வடமாfல ெப_ 
ெதா�லாUயான �லா ̀ மாk (23) 
எCபவைர ேபா¡சா+  s<S& 
Jசாரைண நடST வG/Cறன+. 
ேமVL, ரக[ய ேகமராJA 
எR.க:ப;ட  J<ேயாைவ 
தன& ஆ_ந_பG.` �லா 
`மாk அv:sயதாக�L, 
அ& ச�க  வைலSதளSTA 
பரJய&L ெதkய வPத&. 
இதன<:பைடNAதாC இPத 
JவகாரL  ெவUoசS&.` 
வPத&.
இதைனS ெதாட+P&, 

JRTNC `UயலைறகUA 
ரக[ய  ேகமரா.கQ ஏேதvL 
இG./றதா என ெம;டA 
<ெட.ட+ ெகா_R �Jர 
ேசாதைன  நடSTன+. 
ெப_ ெதா�லாUகUC 

ேபாரா;டSைதS ெதாட+P& 
அPத ப`TNA ேபா¡சா+ 
பலSத பா&கா:w பaகUA  
ஈRப;RQளன+. 

ஒd% a@B 9eயE அைறME ரகfய 
ேகOரா: வடமாgல ெபh ைக!

devanshu.parekh
Rectangle
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Actor and Bigg Boss Tamil fame 
Aarav has announced the launch 
of his maiden production house 
Aarav Studios on Friday. In a 
statement, the Vidaamuyarchi actor 
wrote, “Aarav Studios is born out 
of passion and a deep love for 
storytelling — with a vision to 
create inspiring and untold original 
stories across all forms of visual 
and creative media.”
“With the blessings of the 

Almighty and the support of the 
movie lovers, We proudly embark 
on this cinematic journey with 
gratitude and hope to continue 
making films that touch hearts,” 
he added.
Aarav earned fame through Bigg 

Aarav announces production house

Stepping away from her signature 
dramatic roles, Elle Fanning took on 
a physically demanding challenge 
for her lead role in the upcoming 
action-thriller Predator: Badlands. 
The actor underwent a rigorous 
month-long regime of stunt and 
wire-work training, showcasing her 
athleticism and total commitment to 
the film’s high-octane sequences — 
including pioneering “never-done-
before” wire rigs and complex fight 
choreography.
Speaking about her preparation, 

Fanning shared, “I had to do a lot 
of stunt and wire work training. I’m 
pretty athletic; I did a lot of sports 
growing up and I enjoy throwing 
my whole body into something. 
So, I was game. It wasn’t a ton 
of training, maybe about a good 

Fanning steals show in  
‘Predator: Badlands’

Chennai, Nov 5:
 Actor Vishnu Vishal, whose 

latest psycho-thriller Aaryan is 
currently running successfully in 
theatres, has announced that the 
film will be screened with a modi-
fied climax starting Tuesday. The 
new version will also reduce the 
film’s duration by about four to 
five minutes.
Speaking at a Thanksgiving meet 

organised to thank the media for 
their support, Vishnu Vishal -who 
also produced the film under his 
banner Vishnu Vishal Studioz 
-expressed his gratitude for the 
overwhelming response.
“A film featuring me as the solo 

hero has reached theatres after 
three years. The love audiences 
have shown in the opening week 
has made this release very special 
for me. The response over the past 
three days has been amazing,” he 
said.
The actor praised director Praveen 

K for his patience and creativity, 
describing Aaryan as a film that 
aimed to break the clichés of the 
thriller genre. “We’ve achieved 
about 80% success in breaking 
those clichés,” he noted. “There’s 
a 20% difference of opinion, but 
we take that feedback positively.”
Vishnu Vishal revealed that there 

Vishnu Vishal’s ‘Aaryan’ to 
feature new climax

Imagine this: someone from Nagaland lands 
in Chennai - or a visitor from Kenya steps 
off the plane in Tamil Nadu. Do they need 
six months to learn Tamil before ordering a 
cup of coffee- No, not in a world powered 
by advanced AI? They glance at their phone, 
speak in their mother tongue - in Tamil, in 
English, in Swahili - and a translation appears: 
crisp, near-instant, and context aware.
If you felt my opening was fanciful, consider 

what’s already happening:    Tokyo’s subway      

Language: Barrier today, 
relic tomorrow?

was extensive debate within the 
team about how the film should 
end. “We had multiple versions of 
the climax and took two months to 
decide whether we should justify 
the antagonist Azhagar’s actions,” 
he explained.
“Initially, we chose an ending 

that we felt audiences would prefer. 
But that decision worked slightly 
against us. Now, we’ve gone back 
to the original climax we intended 
to show. From today, audiences 
will see a fairer and more balanced 
ending. I take feedback from view-
ers and the media very seriously, 
and this change addresses the 20% 
disappointment that some people 
had,” he added.
In an exclusive chat with IANS, 

Vishnu Vishal confirmed that the 

new climax has been cleared by 
the Censor Board, and that the 
updated cut will be four to five 
minutes shorter.
Produced by Vishnu Vishal Stu-

dioz in association with Shubhra 
and Aryan Ramesh, Aaryan is 
directed by Praveen K, with co-
writing contributions from Manu 
Anand of FIR fame. The Tamil 
version released on October 31, 
2025, while the Telugu version is 
set to hit screens on November 7.
Vishnu Vishal once again dons 

the role of a police officer in 
the film, which also stars Sel-
varaghavan, Shraddha Srinath, and 
Maanasa Choudhary in key roles, 
alongside Sai Ronak, Tarak Pon-
nappa, Mala Parvathi, Avinash, and 
Abishek Joseph George.

She went on to explain the 
challenges of mastering the 
physically demanding stunts: “The 
core strength it takes to be in the 
wires was a lot. Dimitrius and 
I were hooked back-to-back all 
the time and flying through the 
air while hooked together, and 
they created these wire rigs that 
had never been done before. So 
it was figuring out weight and 
body distribution and learning this 
wheelbarrow method where I’d 
be sitting on a wheelbarrow with 
Dimitrius fully walking me. They 
would paint the wheelbarrow out 
with VFX, but he still had to cart 
me up hills and all sorts of things.”

Predator: Badlandseluguis slated 
to premiere in India on November 
7, in English, Hindi, Tamil, and T.

month of working with the stunt 
team, especially when we needed 
to learn choreography for the fight 
scenes. But for me, it was a lot of 
the wire work that I had to prepare 
my body for.”

system has begun deploying transparent      voice translation displays. At the Tochmae station (Toei 
Subway      Oedo Line), staff and visitors can speak, and a semi-transparent screen      shows translated 
text in real time across 12 languages.   Seibu Railway in      Tokyo is using a 40 cm high display that 
converts      spoken words into translated text, allowing staff and travelers to      converse face-to-face. 
“Google Translate isn’t always available because      you don’t always have Wi-Fi everywhere … Having 
it like this, clear on the      screen, it’s really nice,” said one visiting student.   In India, the      Digital 
India “Bhashini” project - an AI-powered multilingual translation      initiative - has signed a memorandum 
with CRIS (Centre for Railway      Information Systems) to embed these capabilities into railway customer      
systems, thereby breaking linguistic barriers in one of the world’s most      linguistically diverse nations.   
Meanwhile,      Google is integrating AI-driven language learning directly into the      Translate app - trying 
to compete with Duolingo - so your translation tool      becomes your tutor. These aren’t sci-fi visions. 
They’re real, rolling out      today.   
Why language politics looks increasingly futile?
At the heart of many cultural or political arguments over language is the idea of dominance: “Which 

language should the state impose (or protect)?” But when technology allows near-instant bi- / multi-
directional translation, the leverage that such impositions held begins to slip away. Why fight over which 
language is “official” when everybody can talk (or read) whatever they prefer?    Communication is      the 
foundation of human connection. To quote George Bernard Shaw: “The      single biggest problem in 
communication is the illusion that it has taken      place.” AI translation helps make sure it really has.  
In global      organizations, multilingual research, or cross-border collaboration, language differences have 
always been      friction points. AI can remove much of that friction, enabling      smoother exchange 
of ideas.  For classrooms:      AI tools can provide real-time translation of lectures or reading materials,      
making education more inclusive. Language no longer needs to be the hurdle      to learning.  As more 
people      interact with AI - let’s say by the end of 2025 - perhaps 90 % of      people,      including 
schoolchildren, might begin their interaction with the world or      with learning via AI - not through 
textbooks or human tutors alone.   
Thus, attempting to enforce a particular language (for political or cultural reasons) may soon look like 

pressing water uphill: unnecessary, counterproductive, and perhaps even futile.
I’m not claiming that AI makes language or culture useless. A few important caveats:  Nuance, idioms, 

and local colour
 AI is getting better, but it still struggles with deep cultural idioms, jokes, layered metaphors, and 

emotional nuance. Recent research proposes multi-agent AI translation systems that preserve cultural identity 
by using agents specialized in interpretation, translation, bias checking, and adaptation - not just blind 
word-substitution. ArXiv (Preserving Cultural Identity with Context-Aware Translation through Multi-Agent 
AI Systems)  
1.   Hallucinations and errors, 
 especially in technical, legal, or domain-specific texts, AI sometimes “hallucinates” - producing plausible 

but incorrect content. Some studies found critical error rates (e.g. 12  %) in translated legal documents. 
2.  Major languages (English, Spanish, and Chinese etc.) already benefit from huge data resources. But 

languages with fewer texts (many indigenous, tribal, rural ones) can’t always enjoy the same translation 
accuracy. 
3.  Ethical, privacy and bias concerns
 Feeding voice or text into cloud-based translation services raises privacy, surveillance, or bias risks. 

Who controls the data? Whose dialects get prioritized?
4.  The joy of language learning
 Many people will still want to learn languages - not just for communication, but for the richness of 

culture, identity, and cognitive expansion. As one commenter put it:
“Even if we someday had an auto translator in our ear, I’d still want to learn languages - there’s always 

something lost in translation.” Translation is powerful, but it may never replace the deep resonance of 
thinking & feeling in a language.
A (slightly cheeky) closing: language is optional now. So yes - in the AI age, language should stop 

being a battleground. Politics of language (which tongue is “official”, which must be learned) may wield 
less influence when every citizen - whether from Nagaland, Kenya, or Chennai - has an AI interpreter 
and tutor in their pocket.
No more battles over which language to impose, no more exclusion because of tongue or dialect. The 

future of communication is translation as a service, and language as a choice rather than a barrier.Boss Tamil season 1 (2017) where 
he emerged as the title winner. 
The actor, who earlier played a 
key role in Vijay Antony’s 2016 
film Saithan, got his break as a 
lead actor through Market Raja 
MBBS (2019), directed by Saran. 
He later played pivotal roles in 
Kalaga Thalaivan (2022), Maruthi 
Nagar Police Station (2023), and 
Rajabheema (2025). Earlier this 
year, he played the antagonist in 
Ajith’s Vidaamuyarchi, directed by 
Magizh Thirumeni. The film won 
positive reviews from audiences and 
critics. The film also starred Arjun, 
Trisha, Regena Cassandrra and Ravi 
Raghavendra in key roles. 

Chennai, Nov 5:
 A a r o m a l e y,  a n 

upcoming Tamil romantic 
drama, is all set for 
its theatrical release on 
November 7. Starring 
Kishen Das, Shivathmika 
Rajashekar, Harshath 
Khan, and others, the film 
promises a refreshing take 
on modern love stories.
At a time when Tamil 

cinema has seen a surge in 
action-packed and violent 
narratives, Aaromaley 
joins the growing trend 
of youthful, light-hearted 
films like Kudumbasthan, 
Tour is t Family, and 
Dude, focusing instead 
on relatable, feel-good 
themes.
T h e  f i lm’ s  p o s t -

theatrical streaming rights 
have been acquired by 
JioHotstar, and it will 
be available to OTTplay 
Premium subscribers after 
its big-screen run. The 
OTT release date will be 
announced later.

Romantic comedy ‘Aaromaley’ to hit 
theatres on Nov 7

Aaromaley fol lows 
Ajith, a young man who 
believes romance is all 
about cinematic magic. 
However, after several 
heartbreaks and pressure 
to work at a matrimonial 
firm, his life changes 
when he meets Anjali, 
his logical-minded boss. 
The story unfolds as their 
contrasting views on love 
intertwine.
The ensemble cast 

includes Megha Akash, 
VTV Ganesh, Tulasi, Sibi 

CHANGE OF NAME
My Daughter: TASHU
D/o: SAI CHAITANYA 
POTHURAJU
Date of Birth: 21.08.2025
Place of Birth: Chennai
Residing at C1, Turn View 
Apartments, No.16, Turn Bulls 
Road, Nandanam, Chennai, 
Tamilnadu - 600035
shall henceforth be known as
New Name: TASHU SAI 
CHAITANYA

Father: SAI CHAITANYA POTHURAJU

S. 
No Particulars

Quarter 
Ended

Half Year 
Ended

Quarter 
Ended

30.09.2025 30.09.2025 30.09.2024

Unaudited Unaudited Unaudited

1 Revenue from Operations  29,299.43  48,040.11  25,784.14 

2 Net Profit/ (Loss) for the period 
(before tax, Exceptional and/or Extraordinary items)  2,272.48  3,139.79  1,689.54 

3 Net Profit/ (Loss) for the period before tax 
(after Exceptional items and/ or Extraordinary items)  2,272.48  3,139.79  1,689.54 

4 Net Profit/ (Loss) for the period after tax 
(after Exceptional items and/ or Extraordinary items)  1,699.69  2,343.03  1,267.66 

5 Total Comprehensive Income for the period [Comprising Profit for the 
period/ year (after tax) and Other Comprehensive Income (after tax)]  1,733.43  2,355.64  1,255.12 

6 Paid-up Equity Share Capital  1,787.96  1,787.96  1,787.96 

7 Reserves (excluding Revaluation Reserve) as shown in the Audited 
Balance Sheet of previous year  NA  NA  NA 

8 Net Worth  34,883.59  34,883.59  30,712.93 

9 Earnings Per share (Face Value of Rs.10/- each) not annualized for the 
quarter and half year ended periods 
a) Basic
b) Diluted

 9.51 
9.51

 13.10 
13.10 

 7.09 
7.09 

The above is an extract of the detailed format of quarterly/ annual financial results filed 
with the Stock Exchanges under Regulation 33 of the SEBI (Listing Obligations and 
Disclosure Requirements) Regulations, 2015. The full format of the quarterly/ annual 
financial results are available on the Stock Exchanges websites (www.bseindia.com and  
www.nseindia.com) and also on the Company's website www.butterflyindia.com

For and on Behalf of the Board of Directors
Butterfly Gandhimathi Appliances Limited

Sd/-
Place : Mumbai Kaleeswaran Arunachalam
Date  : 05th November 2025   Director

Butterfly Gandhimathi Appliances Limited
CIN No: L28931TN1986PLC012728     
Regd Office: 143, Pudupakkam Village, Vandalur -Kelambakkam Road, Kelambakkam - 603 103 
Phone: 044-49005154; Email: cs@butterflyindia.com; Website: www.butterflyindia.com

Statement of Unaudited Financial Results for the Quarter / Half year ended on 
September 30, 2025

Rs. in Lakhs

Chakravarthy, Namritha 
MV,  a n d  S a n d h y a 
Winfred. Directed by 
Sarang Thiagu, the film 
features music by Siddhu 

Kumar, cinematography 
by Gowtham Rajendran, 
and editing by Praveen 
Antony, who also serves 
as script supervisor.

devanshu.parekh
Rectangle


		2025-11-05T16:37:50+0530
	JAYANT BARDE




